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Introduction

Introduction

The main aim of this booklet is to exemplify standards for those teaching Cambridge International AS and A
Level Literature in English (9695), and to show how different levels of candidates’ performance relate to the
subject’s curriculum and assessment objectives.

In this booklet candidate responses have been chosen to exemplify a range of answers. Each response is
accompanied by a brief commentary explaining the strengths and weaknesses of the answers.

For ease of reference the following format for each component has been adopted:

4 N
Question
Mark scheme

4

Example candidate
response

4

Examiner comment

Each question is followed by an extract of the mark scheme used by examiners. This, in turn, is followed by
examples of marked candidate responses, each with an examiner comment on performance. Comments are
given to indicate where and why marks were awarded, and how additional marks could have been obtained.
In this way, it is possible to understand what candidates have done to gain their marks and what they still
have to do to improve their marks.

Past papers, Examiner Reports and other teacher support materials are available on Teacher Support at
https://teachers.cie.org.uk

There are some changes to the format of mark schemes for examinations from 2016. Bands have been
changed to Levels and level descriptors have been inverted so that the highest level is Level 6 and the
lowest level is Level 1. New specimen mark schemes for examinations from 2016 are available on
https://teachers.cie.org.uk
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Assessment at a glance

Assessment at a glance

A Cambridge International A Level qualification in Literature in English can be achieved either as a staged
assessment over different examination series or in one examination series.

Once Advanced Subsidiary has been achieved, inform Cambridge if the candidate wishes 1o take the
Advanced Level — this notification is not required in advance of achieving the AS qualification.

Advanced Subsidiary (AS) candidates take:

Duration Weighting

Poetry and Prose 2 hours 0%

and

Duration Weighting

Drama 2 hours b0%

Advanced Level candidates take:

Duration Weighting

Poetry and Prose 2 hours 25%

and

Duration Weighting

Drama 2 hours 25%

and

Duration Weighting

Shakespeare and other pre-20th Century Texts 2 hours 25%
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Assessment at a glance

and either

Duration Weighting

20th Century Writing 2 hours 25%

Duration Weighting

Comment and Appreciation 2 hours 25%

or

Duration Weighting

Coursework 25%

Dictionaries may not be used.

Texts are not allowed in the examination room.

Teachers are reminded that the latest syllabus is available on our public website at www.cie.org.uk and
Teacher Support at https://teachers.cie.org.uk
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Paper 4 — Drama

Paper 4 — Drama

Question la

June 2015 Question Paper 41 is available on Teacher Support Site at
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744

Mark scheme, all questions
Using the mark bands

Place the answer in a band first. Look for the “best fit” of the answer into a band. An answer needs to
show evidence of most but not necessarily ALL of the qualities described in a band, in order to be
placed in that band. Then award a mark for the relative position of the answer within the band.

Candidates may address the question in many different ways. Do not expect any particular focus or
approach and do not penalise answers for leaving out a particular focus.

Reward what is there, showing what you are rewarding, in your comments.

Consider all strands and weigh up the performance as a whole in placing the answer in a band, then
show that you have done so in the summative comment, e.g.

Sound K of texts, some evidence of U but mostly narrative, occasional evidence of P, mainly clear C.

Assessment Objectives:

o Ability to respond to texts in the three main forms (Prose, Poetry and Drama) of different types and
from different cultures;

e Understanding of the ways in which writers’ choices of form, structure and language shape
meanings;

¢ Ability to produce informed independent opinions and judgements on literary texts;

e Ability to communicate clearly the knowledge, understanding and insight appropriate to literary
study.

Each answer is marked out of 25, in accordance with the General Marking Criteria below.

Each band is divided into strands corresponding to the Assessment Objectives —Knowledge,
Understanding, Personal Response, Communication.
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Paper 4 — Drama

Mark scheme, continued
Band 6 0-5

K

Evidence of some general knowledge of the text which may be narrative based and may contain
errors, rarely relevant to the question and with little or no relevant quotation or selection from the
text.

There may be little or no evidence of understanding of form, structure and language, with some
appropriate points made in response to the question. These will be limited and tend to be restricted
to plot and characters — the latter treated very much as “real” people.

There may be some signs of personal response, not developed into an argument and not fully
supported from the text.

Communication will be insecure. Expression may be weak with some breakdown in
communication. Sitructure may be lacking: answers are likely to be partial, undeveloped, narrative
commentary in approach; with the assertion of simple points rather than progressive lines of
argument.

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis
on narrative or paraphrase. Passages are likely to have been only partially understood and
tentatively located contextually, with little coherent sense of the relationship between textual
part and whole. There will be little or no mention or consideration of the literary features of the
passage.

Band 5 6-9 Work of a basic standard

K Evidence of some limited ability to use knowledge of the text to address the question, with

U

P
C

occasional use of supporting references or quotation.

Evidence of some limited understanding of ways in which writers’ choices of structure, form and
language shape meanings.

Evidence of some personal response to the text but not fully supported.

Expression will be basically clear. There may be the occasional confused passage of writing.
However, there will be no sustained loss of communication. There may be a simple structure to
the answer with some evidence of an argument, which may lack coherence, with some
repetition, assertion and relapse into narrative summary/paraphrase. There may be a tendency
to drift from relevant discussion into material of tangential significance.

In answers to passage-based questions there will be some evidence of understanding of how
part relates to whole. Treatment of the given extracts may well be sketchy or overlong and
undiscriminating. Comment on the wider textual issues is likely to be general. There may be a
lack of balance between passage and whole text. There will be some limited consideration of
the literary features of the text.
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Paper 4 — Drama

Mark scheme, continued
Band 4 10-13 Solid work

K
U

Evidence of some ability to use relevant knowledge of the text to address the question.
Evidence of clear understanding of some ways in which writers’ choices of structure, form and
language shape meanings, which may be partial and restricted to the more obvious aspects of
the text.

Evidence of personal response to the text, with the beginnings of a personal view or
interpretation, relevant to the question and supported from the text.

Expression will be mostly clear and appropriate with a clear, simple structure to the answer.
Argument will be basically coherent, and assertive in tone. There is likely to be some reliance
on paraphrase and narrative summary. Articulates simple ideas with clarity but there may be
some imprecision and clumsiness of expression in dealing with more complex concepts. There
may be occasional obscurity in the presentation of ideas and responses.

In answers to passage-based questions, work may be lacking in balance of approach, with
over-concentration on the given extracts and little attempt to explore the broader textual issues.
Conversely some answers may be in effect general essays, with insufficient treatment of the
passages. There may be evidence of limited ability to negotiate between parts of a text and its
whole. There will be some consideration of the literary features of the text with analysis of the
features mentioned likely to be partial or restricted.

Band 3 14-17 Competent work

K

U

O

Evidence of competence in selecting relevant knowledge of the text to address with some
pertinent use of quotation and direct references.

Evidence of sound understanding of some aspects of ways in which writers’ choices of structure,
form and language shape meanings, with some analysis and appreciation of literary methods,
effects, and contexts.

Evidence of personal response relevant to the question, supported from the text.

Expression will be clear and generally accurate. Structure will be sound — material coherently
organised with occasional insights. Candidates will express intelligent, straightforward ideas
clearly, though there may be occasional loss of fluency with points not always strongly
connected.

In answers to passage-based questions, work will cover both the passage and its relation to the
whole text, and there will be some sense of a relationship between the text as a whole and its
constituent parts. There will be competent appreciation of the effects of the literary features of
the text and the analysis is supported by relevant examples from the passage.
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Paper 4 — Drama

Mark scheme, continued
Band 2 18-21 Proficient work

K

Evidence of proficiency in selecting relevant knowledge to address the question with precise
and integrated direct references to the text and supporting quotation. There may be evidence of
awareness of the contexts in which the literary works studied were written and understood.
Evidence of intelligent understanding of ways in which writers’ choices of structure, form and
language shape meanings, with analysis and appreciation of literary methods, effects and contexts.
Evidence of personal response to the texts, relevant to the question, supported from the text,
some originality of thought, straightforward and vigorously articulated, perhaps, rather than
penetrating and subtle.

Expression confident, with some complex ideas expressed with some fluency. Structure is
sound. Literary arguments will be coherent, with progression of ideas through clearly linked
paragraphs.

In answers to passage-based questions, work will show engagement with both the given
extracts and the wider textual issues. There will be a confident relation of a part of the text to its
whole. There will be a proficient appreciation of the effects of the literary features of the text
supported by relevant examples from the passage and from the wider text where appropriate.
There will be a good knowledge of the appropriate context of the extract or work.

Band 1 22-25 Very good work — do not reserve this band for the very best work you see
but ensure you put scripts into this band which fulfil the requirements described below. There will
always be some candidates who are at a standard over the top of the mark scheme.

K

Evidence of a very good ability to select relevant knowledge to address the question with
effective use of references and quotation. There may be evidence of sensitive awareness of the
contexts in which the literary works studied were written and understood.

Evidence of very good understanding of ways in which writers’ choices of structure, form and
language shape meanings with sustained analysis and sensitive appreciation of literary methods
and effects and contexts, possibly including literary genres and conventions.

Personal response to texts will be perceptive, often freshly personal, fully supported with
quotation, and may show originality in approach to and treatment of questions.

Candidates will express complex literary ideas and arguments with clarity and fluency. Answers
will have a coherent structure, with logical progression and effectively linked paragraphs.
Expression will be accomplished and appropriate.

In answers to passage-based questions, work will sustain an appropriate balance between
critical appreciation of given extracts, based on detailed critical analysis, and consideration of
the broader textual issues raised by the questions, and relate part of a text to its whole and vice
versa in a seamless argument. There will be a very good appreciation of the effects of the
literary features of the text, with detailed analysis supported by relevant examples from the
passage and the wider text, where appropriate. There will be a very good knowledge of the
appropriate context of the extract or work.
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Paper 4 — Drama

Example candidate response — high
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Paper 4 — Drama

Example candidate response — high, continued
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Paper 4 — Drama

Example candidate response — high, continued
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Paper 4 — Drama

Example candidate response — high, continued
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Paper 4 — Drama

Example candidate response — high, continued
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Paper 4 — Drama

14

Example candidate response — high, continued
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Examiner comment — high

This is a proficient answer that begins with a clear, chronological overview of what is to come. There is
appreciation of the complexity of George and Martha’s relationship and the exploration of the couple’s
evident enjoyment of many of the battles shows (‘you married me for it’) that the candidate is aware of the
deeper and psychological levels of the action. Throughout, points are substantiated through relevant and
brief quotations. As the essay progresses through the three acts (a slightly easy structure, though one
perhaps implied by the question), there is discussion of how George begins to gain authority over Martha
and this is clearly linked to specific moments. There is a slight tendency to narrate at times and this is one of
the features that keeps the piece on the edge of the mark scheme band. Contexts (the brief reference to the
American dream) are used only when relevant; more importantly, they are only used to support or help to
develop the candidate’s argument. The uneasy peace between the two at the end of the play is subtly
treated. In order to achieve a higher mark, this essay would need a stronger sense of the text as a play and
as something to be performed; more explicit reference to precise ways in which the playwright is using a
variety of techniques to dramatize the changes would have been useful — it is interesting to note that the
candidate never names Albee or talks about the writer, though matters of technique are implicitly discussed.

Total mark awarded = 18 out of 25
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1
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Example candidate response — middle, continued
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Example candidate response — middle, continued

whl dhe, e oc and_1he, of_thi__thos
Geo dwf%s__im_.dlwm_ y killing fho, son, forciqe  Meetha 1

fmg}%mh%“gﬂﬂ_“l \i\...c,rmu\_—%;d_i__oﬂ[ﬁcu(t_io_wﬂmw
4 rrmg%,auha,,_;oa 0 _on Yhwion rouees . beauw, o N
iogiaeny 00, 0 40 (ot obeide, 10._{ite.hoic i,
rQo;\.t\j and_moe;_an

Examiner comment — middle

This is a concise and clear answer. There is secure knowledge of what goes on in the text. Arguments are
usually supported and there is some development of ideas. The initial relationship between George and
Martha is clearly understood, though there is not much textual support to confirm the candidate’s insights.
The role of Nick and Honey in disrupting the relationship is clearly analysed, and as the essay moves
forward, it becomes increasingly text focused. The question is in view throughout. Although the structure of
the piece is simple (mainly chronological) the candidate progresses through points with a clear sense of
purpose. The answer is limited by its lack of discussion of form, structure and language, which means that
the text is only implicitly seen as a constructed work of art. Communication is clear throughout. At times (the
beginning of paragraph 3, for example) there is a slight tendency towards narrative summary.

Total mark awarded = 13 out of 25
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Example candidate response — low
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Example candidate response — low, contlnued
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Example candidate response — low, continued
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Examiner comment — low

There is clear knowledge of the text in this response, and some focus on the question. Points are often
asserted. It is never demonstrated, for example, that George and Martha wish to be a normal couple or that
they begin the play ‘in a dream state’. There is some reference to detail and the response tracks the ways in
which George starts to dominate and direct the relationship as the play progresses. There is little that is
explicitly related to the writer’s techniques, and the text is only implicitly thought of as a drama that might be
performed on a stage. Communication is clear throughout, and there is a simple structure with some sense
of an argument, though points are often made rather assertively. The ‘with what effects’ of the question is not
really tackled in a coherent way.

Total mark awarded = 9 out of 25
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Question 1b

June 2015 Question Paper 41 is available on Teacher Support Site at
https://teachers.cie.org.uk/

Example candidate response — high

L v | e mw_w_gw_{m,a&,g%ﬂ_@m At |

.\ Do, _MMLM RS
o BT SO
il zAnzg / Jz,m/m, B Mo a

A e HZ%“ agpe——
nm/d Wfo_am&_mﬂ%

oLl wnid MQMWLQ%__%@_W
’/’J % Bt O j.p ,u,.,/ 3 g

bl M%_MM_WL_@?M
4

M /ﬂ& 240 jﬂu/}W AE: éf .‘@ _é%m{,o_

/ /Jj/ ng_ f % (fbfj\ Linz).
vb—-zllb-,ﬁs :

M&MA 7.# o //Bxal LD2enadl i 8{679 17 , 2 Q/(QD -fT “

Fa MM_MM—

n; blo el o eod M_X?MJ ﬁfo_zz&_gﬁwlﬁ_éu_
A M/LM - : bl cieiile.
i - Wm el
. Aaﬁ__
/4(1.,4 N@%@é_&a&a} _A.ef_.,w_ééa_ _fwﬁ%a__/v
s B3 deaiil bl nel—bhue
5. nn AD L’D——LE—- OD’)MWW bLe ma,éa @
é[.._zayganfé‘,&h.’.__édc[a_aﬁméé__@umﬂﬂngé,
Q/Jﬁ@%ao/&v\s_wl_m méz
¢ nw_go_.;&_km_,_%% .
W__HW@“W@ besod i Lovesle effordrio by |
crenlh /;WA/W %«-4&—-46@221 M—é@/z—,—%ﬁé‘—

,,,m,m&,ﬁ Mag 44“274 %1(::‘ a WW

Cambridge International AS and A Level Literature in English 9695 21



Paper 4 — Drama

Example candidate response high, contlnued
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Example candidate response — high, continued

Read J_V&,MY_MB&M—LD—M—};LL——’PM,_LQK&{& A

ZIH b _—
lofam G v! !,Mm H‘m ’g 0MPAMMMM1;M_

pmagﬂa,;ux_mw@;_mw%_@u_

: et m% L Lo JJD LJM__MA_ _W_,_.t C %_H&AAA.
Ql cee by oud Wi vin. 3 : _aa._flm&m-tm_

Db, S il e, B M i i
ouad Cw, ke Boswssred B e

‘o qlvM l-hmal‘,‘ sexser ? aud Laa .,J P’vum‘_ e disktunce.
s Ve WHadlig’ ez, Besice B iu_b@'ﬂi&ﬂu
Mot Rir gin o 2 wisell, beitice ')gu el o

b aitl foce ok ] Lﬁﬁ.__,ﬂm{j_,uhtu_aw,

tosendl £ Uow bl@&__Hr«._%mMD’_aa_c&él
sohadds’ QWL_LD &mmw_mb mq,ula_&_mbg
vootl Mo —L\ue,_ \M@_,l.hmp Qurvive ?_
| Y R, JAW_%/ e, S sl fa |
Sne. pxgn Shacl - & Jphle_o__a.npl._ Mezl__‘tLa-e__-acallzn«e_
aimbe m_wmt_wﬁ_x%&_&_

oo B Wa Beo. dmemks laucd i dle rov asn ]
ge Al ok an Lo »LJ wal. & )Lﬁa. t Yple,

Ciaons’ . o Tt sinw m@&{m&L
= %MQ_QAJ_M%@_\AWA%M_&JL_%W
C2NSAA LIS Ol bh l:

AL Q‘ iwng (‘A..Q s

Cambridge International AS and A Level Literature in English 9695 23



Paper 4 — Drama

Example candidate response — high, continued
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Examiner comment — high

The response begins with a strong sense of purpose by announcing a series of strategies that might be used
for analysis. Although the arguments in paragraph two start with the slightly misguided discussion of capital
letters and exclamation marks (this needed to be seen in terms of how it would be presented as stage
emphasis), there is sensible discussion of what Honey contributes to the passage. Reference to stage
directions throughout the piece shows awareness of how the passage is being shaped for an audience. As
the focus moves onto George, there is careful analysis of how he very carefully shapes what is happening,
by deliberately using pauses and substantiating detail (‘the doorbell rang’) in order to give his tale
authenticity. At times, more examples could have been usefully given. Martha’s reaction to the story is well
captured through reference to both language and action. Throughout, expression is confident and there is
coherent discussion that mounts a vigorously articulated discussion through a series of clearly linked
paragraphs.

Total mark awarded = 18 out of 25
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Example candidate response — middle
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Example candidate response middle, continued
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Examiner comment — middle

In the opening paragraphs, the candidate shows knowledge of the play’s context, though this is not fully
relevant to the question. There is also understanding of where the scene falls in the action and of the
relationships between the central characters. The response takes some considerable time in getting to the
passage and there is much general discussion that, whilst it shows knowledge and understanding, it is not
closely related to the question that concerns ‘this extract’ not the play as a whole. Once the candidate moves
onto the passage, there is useful discussion of aspects of the staging and of George’s motivation at this point
in the play. There is sensible discussion too, of language, of emphasis and pauses and of stage directions,
which all show a willingness to see the text as something to be performed. At times, the chronological
approach means that a more strategic view of the scene is sacrificed. Whilst communication is clear, the
prolixity of the discussion undermines the strength of the discussion. However it is undoubtedly purposeful
and clearly planned throughout.

Total mark awarded = 13 out of 25
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Example candidate response — low
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Example candidate response — low, continued
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Example candidate response — low, continued
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Examiner comment — low

The response deals with the events of the printed scene. There is knowledge and understanding of the
relationship between the characters and some engagement with the detail of the extract. The candidate is
not secure about terms such as ‘figurative language’. Discussions of short sentence are relevant, though not
fully illustrated. The point about exclamation marks needed to be considered in terms of a text that is being
performed, not read. There are elements of repetition in the answer that disrupt the sense of a developing
coherent argument. Some crucial parts of the scene — George’s reference to the Catholic requiem Mass for
example had not been understood. There was some sense of how dramatic tension builds up, though it is
not quite clear what the candidate means by the ‘false situation’ at the beginning of the scene. There are the
beginnings of a relevant and considered response here and the straightforward points made are usually

clear, if somewhat assertive.

Total mark awarded = 9 out of 25
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June 2015 Question Paper 41 is available on Teacher Support Site at
https://teachers.cie.org.uk

Example candidate response — high
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Examiner comment — high

This is a clearly expressed and purposeful response. The candidate is very aware of all the reasons why
Anne should dislike and distrust Richard and yet there is also understanding of how he works his charms
upon her. Points are substantiated from text throughout, with close reference made to Anne’s cursing of
Richard and of the various sweet talking methods he uses to overcome her. There is clear understanding
too, of how Richard is using Anne duplicitously or his political advantage so that, in their central encounter
(Act 1, Scene 2), she is won and dismissed within a few lines. There is clear personal insight into how an
audience is sucked into sheer enjoyment at Richard’s bravado and magnetism. The response communicates
insight with considerable succinctness and it begins to tackle the whole issue of why Anne should be a
willing co-conspirator with Richard, despite her obvious dislike for him, thus showing a complex appreciation

of Shakespeare’s methods.

Total mark awarded = 19 out of 25
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Example candidate response — middle
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Examiner comment — middle

This response shows understanding of the relationship and of the various ways in which Richard
manipulates Anne. There is, however, some tendency towards plot-telling in order to set up the discussion.
Although there is implied understanding of how Richard works on Anne, there is not much text specific detail
to back up the arguments. Some points are tendentious — it is clear and not a matter of speculation, for
example — that Richard is indifferent to Anne, and an audience will be in no doubt about this. There is some
explicit reference to authorial techniques through reference to dramatic irony. Towards the end, points are
made in one-sentence paragraphs and this restricts development and also makes the argument about Lady
Anne’s character rather assertive. Ideas are not always fully connected. To move into the next band of the
mark scheme, a much closer commentary on text and particular moments would be necessary. The
response is relevant throughout.

Total mark awarded = 13 out of 25
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Example candidate response — low
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Examiner comment — low

There is clear knowledge of the events of the play and the characters here, and some acknowledgement of
authorial methods through discussion of dramatic irony, though this tends to be asserted rather than
demonstrated. Points about ‘people you love hurting you’ are not entirely relevant as it is clear that Richard
and Anne are far from being in love with each other. The response is limited because of its lack of
engagement with detail of language and only occasional use of supporting quotation. The point about
dramatic irony is repeated and thus the response lacks a strong sense of having a range of things to talk
about and a coherent and developing argument. There are some signs of personal response to the situation
in which the characters find themselves. The topic is kept in view throughout, but the ‘with what effects’ of

the question is never really addressed.

Total mark awarded = 8 out of 25
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Question 3b

June 2015 Question Paper 41 is available on Teacher Support Site at
https://teachers.cie.org.uk

Example candidate response — high
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Examiner comment — high

This is a confident response that shows proficient awareness of how Shakespeare is shaping the scene. The
overall structure of contrast between Richard and Richmond is presented from the beginning and it provides
a strategy and shape for the candidate’s developing argument. The scene is clearly visualised by the
candidate, and this suggests a clear sense of the play as something to be performed. Contexts are briefly,
but relevantly, introduced. Discussion of the supernatural is carefully introduced and exploited in order to
demonstrate how Richard’s past is catching up with him by this point in the play. The ghosts’ use of
repetition is clearly analysed as a sign of Richard’s inner torment and of Richmond’s ability to have the sleep
of the innocent. Discussion of the imagery shows a willingness to engage closely with the language of the
passage. There is useful reference to other moments in the play. Although the response is undoubtedly
proficient, there is some loss of focus on the passage towards the end.

Total mark awarded = 18 out of 25
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Example candidate response — middle
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Example candidate response — middle, continued

AV Sonally, the, aquew of grsonolizattan in émch
of 4he ghosi’ addrescorg i &fﬂeo‘n‘w i spel eéﬁ&em
s’ +07 Wik Ridhard’s SN . E}as.b_g_bg}: =
Pecite s J%*o place ey Wi, IL«HE& b 42 ottt
i b R&()\ded [Ahmrr\ ay T&u\LSLw:; Heney L
Jower, e, Jounq._princes in Hb'!‘chr ard S5 _on, The
5\\057&54@&_{;@_,_ v of thic death, sngre £PA 1o,

Biored's oqind. They \ond Risy  Ho_remmbyr M spcaﬁral_/,
Bio hold Hhe  auu weigsr of his sis_Som of thy
"i\\oﬁ’s recily, Hae) LJ(H i~ l\zﬁ'\ld\ -Hu) wire K‘”Qtl/ OI,U j
gl —tbre10rg ") P‘\d’\wf}s\gml-k

One._pabre aspect o8 the Stere.' iS  tremppdacly
AMPOrypad- YO the, m)/mn_ _of d S&L_S_}_é_jﬁ(QLLA_._
Neg.+- 1o _pads _ohosy s (,wgi.f\a oF fﬂxqmmf Hhere is
a_Praising Of Richmsnd. They s’ Rickacd, e
torsk. ﬂf@r‘ﬁeﬁw’/ wishing R LLmo:»A He best. T, c\kos#
Lall \r\ Lo mrvtwmr ’rhu a{:ﬁcr thesr Mp. an) aslc (ﬂf
Wien ‘% & _L‘@_IMJ’_{L’\K{P_TMN ’5 SDM\A(M\ 40
be. said OF ‘pm\mh‘n& ONn_ones WA f‘”@" Rdmtomé
had_ 4o Maay ‘murJLma‘/ him _uhily Richond had (ifle 40~
00n¢. T Ahis L Nay Fhe s ghorte’ afAiess wﬁfb
wer inordibly effechnt i, JmMoq\aLsr zisg & GKf l’ﬁl L(MC( 1A
Hhod pould QUUTUQYY|2e & F0 RichaZd’s Fullvre.,

Examiner comment — middle

The response shows a sound understanding of the situation at this point in the play, and the discussion is
relevant throughout. The use of repetition by the ghosts is usefully analysed as an externalised means of
characterising Richard’s increasing guilt. Personal response comes through clearly when the candidate talks
about the ghosts’ words as a chant. Parallels made between each of the ghosts also help demonstrate
Richard’s increasing sense of despair, though there could have been more specific, detailed discussion to
back up the points. The contrast between Richard, a crucial part of how guilt is set against innocence in the
scene was not considered with reference to detail, despite being a strong and obvious element of the printed

passage. Throughout, the discussion was coherent and clearly expressed and it avoids both paraphrase and
narrative summary.

Total mark awarded = 13 out of 25

50 Cambridge International AS and A Level Literature in English 9695



Paper 4 — Drama

Example candidate response — low
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Example candidate response — low, continued
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Example candidate response — low, continued
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Examiner comment — low

There is knowledge of the play and the situation at this particular moment in the answer. The response is
chronological in its approach and therefore perhaps lacks an overall strategic grasp of what is going on.
There is also a tendency towards plot narration and summary throughout. Points about repetition of phrases
by ghost after ghost are soundly made, and references to the curses elsewhere in the play are relevant to
the current discussion. There is no mention of how Richard’s guilt is, in part, evoked through a contrast with
Richmond, who lies tranquilly asleep on the other side of the stage. A more explicit discussion of authorial
techniques would have helped to raise the response to the next level in the mark scheme. There is a simple
structure to this response and the question is in view throughout, thus placing it high in the band awarded.

Total mark awarded =9 out of 25
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